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CLL ZIIl™ CCLE

() 014 ring Cole was g merry cld soul
rid a merry o14 sonl vos olk kines 2ole,
e sent Tor nic wife in tho mi“dle of the nioht,
cd he sent for his fidflers three.

iow every fildler had o very fine f7a°21

ind a very fine ficddle had he.

“idd’e—diféle-ﬁee diddle-dec went tle fiddler
'erry, mMerry men sre we,

There's none so fair s can comnere Rugby Football
with the boys of the R™. "”’cwb,.%Lmngb

. Eacte hine to
Eow's your fethere? All richt. ) N ;“b
Fow's your mother? Half tioht. +w:Ld;"“J

Tow's your sister? She might.
when wes the last time? Tast nicsht.
nCmpa, ®pmpse, stick it up vorr _goompa,
”“rrr merry men "re we. .

e‘s nore sc failr as cen com-ars
“1t1 the boys of the nro.

(Emch time ‘the poor sleenless bneor wekoo
he sends for cthreg . more--the scngz is. cumulative-.-
scie of t 63e he sends for: )

® ...Butchers turee.
Iow every butcher hsd s very fine chop
¢n6 a very fine chopper hal te.
~ut it on the block,chop it off seid the butcher,
widdle-diddle-dee, diddle dece whami the fiddler,
lerry merry men gc
(®» +..Cezalmen three.
MNow every coalmen hed a very fine sack,
snd 2 very fine ssck hed he.
"no yeou went it in the front or the back, 'szid
the ccalmsn
“put it oun the block, chop it cff, "said
7iddle diddle dee, dicddle dee went the
llerry merry men fc

Yow every ailer hed & verg fine needle,
g very fine needle hedé he. .
“stick it in end ont, in :nd out, ssid the teilor
8 . Bakens Taret

IS i i Ve A utan N said e haden

C) ...Tailors thre. ‘ /§

G,




TET LINTAT TIPE AT 7T OCATTT

B T N S LIS R VY P

(e mitty-boon)

0 mhe sexunal urce ~f the camel
is gregter tliar coyene thinks.
't the heiecht of the metine sesson
ne tried tc bucrer the Sphinx,
Put the Ophinx's posterior oroans
Are blocked by the sands of the "ile
which accounts for the hump o. tle cemel,
red the _phinx's iuscrutable smile.

Sinsine, boom-titty-titty boom-titty-titty titty-
: boom.
Singing boom-titty-titty boom-titty-titty yes
Sineing LbOH—tiLtr~ultt“ boom=-titty-titt, tluty ~boom
sinpine boon-tittiy- tlut; beom=-titty-titty-yeal

63 Researches at 0xford aad Jambrids
By rarwin snd Fuxley aad rall

Fave shown that the ass of tlie hedpehoo
“an nhardly be bucaereg 2t 2ll.

Tow why don't the bors down st oxford,
Do like the bogs acwn at vale®

They cut £11 the quills #ff the hedoshroe
’u°t s0 they cen cet <t the tzil,

(j) ctne nightt on the train from oxford This verns
I found theot T hasd to stand. v 5&M?,quﬁv
4 little boy offered me hic sest L44 N1
I felt it with my hand, 48 forat dure,

Ch--we're all gueers torether
50 excuse us as we oc upstairs,
Chowe're 11 gneers toscther
SC excuse s g wve ~¢ wpsisirs.

'ﬂhf; o § M &kanLt?hAfJﬁ; ;;L e chorag -
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The WILD WEoT SHOW
0h, we're off to see the wild west show,
mhe elephsnt® &:8 the kanesroo-c-o,
T"ever mind the westher, ss lone as we're toegether,
we're off to see the wild west show.
.noken:
lecder: ow ladies sgud gcntlemen, here we hrve the

stfrican ~irsffe! ?ronouuu& G-Gt’- roff .

»11; mre afrigeon i wffe. & wial WMM W
T adew -ves. t Pt T . '$pvuﬂdg

T adcr:yes, the pfricen niraffe. nasintr of o

£11:  rwentsstic] AR A B & ek -

Tesder: ow the ifrican ~ireffe is o very ~enerous
fellow. we's the onl: gnivad who walis into
a bar =and says, "0.I7. ~"ys tie hirl: balls sre
t

o mes’

In the same fesshion,
siohtseers past such

the epuide leads the amazed
smeziro fsuna as;:

?i‘tﬂbu . ‘?Mé

... The pAfricen Ieopard. Tadies gil sentlemen,
this is the most amazins znimal in the world.
ve hgs three hundred sixty five snots, oune fo

every dey 1in

the year.

(m.x. o

the cerowd comes

e hich voice: "But sir, what abo t lesv yesr™)
Tift his teil, ledy, 1ift nis teil.

In the next csge, ladies and esentlemen, 1is

the Homcsexual 3pidcr. The Fomoscxval spidcr

1s G lled by t%at nzoe bneause it nes t

...mhe african ree-ee mird, vihiek lives on the
tipmest ton of the tipmost top of Miliminjaro,
~n2 vhen he slides dovn the slaciers =nd ice
or. his sss, he hollers n"ree-kce kee-rist it's cold”.

mhe Tuckawe Tyemies, who live on the African

plains where the orass grows three feet tall.

3inge the pyomies are only two fest tall, th

20 ground ell dey shoutine mwhere the fnuck are wet”
...7he COH ALE mird, who lays sguare ecss, o°nd

when he does, ~CL, faaal.
...7he sfricen ostrick vho lars eccs three feet

in diszeter--you ou~ht to see his ass stretech.




@

¢ ...The tattoed lady, who has tattooed on one buttock
the letter w, and or the other bnttock another 1w,
and when she bends over, Wow!

t ...mhe Tattoed lsdigs sister, whe has tattoed on one
thieh the words "ilerry christmes”, snd on the
other thigh the words "Happy New Vear, =nd who
cordially invites you to drpp in between the
sessons.

‘e The romosexual mailmen, so celled beczuse he puts
his hsnds in mail boxes.
# ...7he Tion, who is the ouly pussy that eats you.

1y ---The 7inky wangy bird, who hes his foreskin tied
to his eyebrow, so that when he winks, he wanks,
a1id when he wanks, he winks.

r3 ...3ante Claus, who only comes once s year, ané then
it's down & chimney.

/¢ ..The I'athematical Impossibility. mMedies =nd
gentlemen, this little girl was eioht before
she was seven.

¢5=...7te piebald pony, so-called because its balls are
exactly 2.1416 inches in diameter,

’¢ ..The Homosexuel Eskimo--every ti e he sticks his
ass out of the igloo, it's covered with chaps.

sy ..7e fomosexuel Indisn--Tajies snd centlemen, Lere
is & breve fucker.

/! ..7he Crocagstor. Iadies and centlemen, this is the
meenest animel on esrth. o0On one end he ha: the
hezsd of an alligator. on the other end he has th

head of & crocodile, ‘“rom the crowd comes = voice:
“But sir, how does he shit¢") wve doesn't. oit's
why he's sc mesan.

19 -..7he T7iwl bird--he's nct much to look at, oily two
feet tall, but he hss the bipgest pecker in tre
werld.

SN 9et et

AL L%

Now Fealoncdin



&

26 _7he concentrie bird, who, when attacked,
flies in ever-decreesing circles until st last
he flies up his own anal orifice, thereby leaving
his enemies in the deark.

2 _..7he irmedillo--these little fellows travel in &
line, hesd-toeteil, end whern danocer threateis,
the last one runs into the ass hole of the
one in front of him, who runs intc the ass hole
of the one in front of him and so on, until
it reaches tve heed of TRe line, 7The leader then
eries "prmadillo" which may not mean much to you,
but in armsdillo lencuage it me=ns, "Jesus Christ,
T'm buegered.”

ax ~,7he Orancutsng, who has brass balls a foot in diam.
danglins three feet below his ass, so when he
swings throuch the junsle, they Bo, "Orang-Ttans "

2y ...7he fight between the "strich and the python.
mhese snimels are dendly enemiles. Dingl Round
one! ~hey circle each other warily. Suddénly,
the python darts in the open mouth of the nstrich,
down his throat, around his gntestines, and out
his ensl orifice. =Round one to the Tython:
pine! Roynd two! They circle each other, and sgain
the pytho. Jjumps down the o0strich's throst.round
his intestires, £né out his gael orifice. Round
two to the python: Ting! Rouud three! They circle
each cther, and once more the python jumps down
the ostrich's thromt, coes round end round his
intestines--suddénly the ostrich sticks his head
up to his own anel orifice, looRs the pythorn in the
eye, :.d says, "Loop the loop, vo& bug~er.”




WHY WAS X BORN S0 BEATUTIFUL

WHY was ye born so pezutiful,
why was he born at all?e

Fe's no bloody =ood to anyone,
7e's no bloody cood at all.

) s s Sung  aflln srus haplioe
Siapr  hae  dudtdauwd o strte, oud

w Sfuna er e At fe = it @A&A#
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Lear Lr. Le~man,

“hen I g0t your fine card I realized 1 was ccttine frr.
behind cin my correspondence, as I have been mesniue to send you
several sonecs for e yesr or so, but haven't been zble tc set them
written down until now. I had intended to include the tnunes, bu
thet mey take ancther yosr.

I understand they play quite a bit of Rueby in “rsnce, so
you mey be familicr with th gme, and hove nossibly listened to

some of the sinecine at rfter~oﬁ. narties, in which case none of thiz

will be new to you. T've been plsyine tVe came for & couple of
yesrs now, ever since some friend talked me inteo comine out for
some rclaxine exercise. Rughgxtky s with mony Jn~715h sports,
n~by the oome is lnscperable from rueby the =44 *e. The ﬁOSu*
o-me beers ore &s mnich s pert of the soort &8 t)” ucrum, and so~c
pley more for sccisl than bodily contact. I've

}_:-

¢ ¢ nlayed =t on

two colleces, Irinceton an” the V7 of T, but in talzine with
pleyers from "nelend, Ter Lealsn? «nd outh frics, [ szther the
the sport and ite customs in imerica &re typiccl of thosie elsevhere

“he zftak-c~:me rucby psrty is much lilke any other tync of
nost-came porty; it centers sround the berr-lkee (the beverare is
inveriehly beer--it's wetter and cheaner than vrishey) and talk
is chont t e oonme Just pleyed, cther rames, wouel, or any of a
host of other trine 1 1y a few cirls--plasyers dztes
or wives--but the pa ly star. The digtin~uishiro
thirze abont rusby ra ney, owiiel is s0 traditicnsl
thet it borders on t over rere.  The meanms
pleyers think of the 1es” (7 have often hesrd
that v%ra e nsed) alth coore o1l knewn s&nd suneo in
noi-ru~by circies ile excenticn of "I vere tre

I.?arr;’z-,.n ‘i, Xfﬁ:&x

Tre siieing starts sfter a few {very feu) roungs of
vith "If I Werc the llarryine Iind,"” vhish iz the ouly sone ¢h
mentions rueby in more then & pessin~ way (LAund even this eﬂ"id be
ol crobelly is, easily rmodified to neu-rueplp settines.) Tle
rate of vmroeression to baw’ller scins derends lerecly oun oo
of beer drual "efeore the sineins starts, thovel to be honest, T dco
thilk eny of the rusby Soascs sre svbstenticlly bawdier 4 thie
cre--none of the crumescme ¢ies o s "lue Zi~ Fuckins " heel" or
Test Jdght T otajed -t Fome" evel e upw—-and the bawdyness is
usuglly in the direction of the geration of "The Dall of Terryr
retrer than the introspective exkibitionism of ‘La”* Dicnt T 3tayed
et Fome" (I don't want to stray toc far from the noint, bnt T
2ient remsrk here that the two types of sonss strike me as guite
different. “heu one sines "Iast lisht T Steoyed at Home” e is
singing sbon' somethinrs of which he is busicully cshauwed, and the
@R the sineins of it has mneh of the sir of = nublic cenfessica,
while the singer of "The Bell” 1o sinoine of thines vhickh, if the
gdarkes were kﬁcwn re'd rether like to 2do. Tu fact, T kmdwmmz

Knew one fa 1 W mpo wee so teoken with the verse about the villase
mortician, ~-swineing from the chandelier end pissine on the
crowd” that one nisht he 071mbed the refgers cof ¢ lrcal wet shop
after & few snorts, snd let 'em have it. TIf one wants to describe

-

ot

feie
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bawdy sones in terms of rebellion, then the one 2ind of son~ is
expressine e pure rebellion scainst the extsrnzls: society, n -
wives, clerey wm& et. 81., while ¥® t%c second sone mixes¥a megsvre
of rebellion scainst, s1d shame for, internclsweakEEssesx TREXSKEXE
vesknesses.® Rugby sougs cre mainly of the first type, whih

onhe exception--there scems to be & definite preoccupation with
homosexuality in some of the songs, for instcnce in verse 7 of

The "Sexuel Life of the Camel, and %®&® in verse 1 where the camel

is presumed to wsnt to"bucper"khexspkixxxy rother than arg ''make
love to" mxxamyxsfxtkexmamyxsyRenysx the ophinx. This is perhaps
sn inevitable side effect of an sll-msle tésm svort frem which
started in the British public schools, but ss I am a mathemetician,
not = psycholceist, I leave these guestions to others.)

These sones have seversl obvious characteristics that T mioht
mention here, all stemmine from th- fact that they be suitsble
to singine by a party-sized group: They heve a simple (if not
banal) tune. They have a chorus which everybody can sing, and
sometimes are all chorus--see for instance "0ld Zino Colel
They usually consist of a group of verses relsted only in theme,
i.e. they are not bellads. The reason for t'is is clear: the song
is desicned so that everyone can sinoe solo from time to time and
memories beine what they are, this mean8 there must be & laros body
of verses to choose from: eny ressonable ballad would be mencled
by this type of croup singine; the Pall of Uerriemugr thrives on
it. (How about the doctrine of communal comvosition here? Just
~0es to show that its proponents were thinkine sbout bawdy scnes vhen
they were writino abopt Chilgd ballads.)] The verses are usually
sune by individuels in rotstion, with everybody Jjoinine in on the
choruses. It is unususl for anybody to sine two verses in s TOW,
In spite of all the noise snd lauchter, the narties seem to be
g® unconsciously well-oreanized.

The sineing has many of the elements of = erme, £r.d the sone

"Why Vas He Born so Beautiful" illustrstes this much better than
anythine I could say. The reverds are the lsur~hs (or oroans) of the
group, and this song is one of the peralties. It is suno whenever
some hepless individual mckes hash of a verse. The tune =g tempo
ere reminiscent of & llethodist hymn but it ig Sz ypith far more
enthusissm than %od can command these dayss weere t%e miscreant
blushes or joins in in self-defense. 3hould he attempt to Fefexgexcuse
himself, the group cen come back with:

Ting-g-ling-aling-a-ling

Ling~a-ling, Ling-as-ling.

Ting-g-ling-s~ling-a-ling

Tor #8"F o bloody ldar. (Tune: London Tridoe)

It's probably a fair seneralization to say thet two thines are

necessary for the singing of bswdy sonss: liquor snd companions;

these have two obvious effects on the would-be sineer. They rerress
his inhibitions 8snd brine emotions closer to the surface, and they
also put the singing in g sociaslly accerptable settine. The second rff
effect is the more important--many cood sinecrs don't like slcohol
and Jnst nurse one drink fer the evenine, but few refuse it altogether,

It isn't necessary to be drunk but it does help to think you are.
Affer all, no well-broueht up and properly inhibited youne mz®
gentleman sings such sonss unless he has fallen in with drink and
bad companions. These the party provides, along with a tradition of
sineinpg--in short, the maxkk® rucby parties provide & complete, socially

T —— s




ecceptable (in the wide sense) settine for bawdy-sone sineing. It

is interesting when somethine happens to compromise the acceptability
of this settine, ® xkkm= which often happens. As I mentioned, these
ffairs are usually not stac mLLaxxrx but have a few women along.

If it is acceptable to sine in the presence of John Barleycorn

and other boon companions it is not accepteble to sine {(some sones

£t leact) in the presence of younc women, especiglly if one of those

young women happens to be ones date for the evenine and he has no

idea whether her red face comes from the beer or from that last
verse. If there are more then a couple of ecirls around it definitely

affects the singers. It seldom stops themsxrzrzs, but it makes

them somewhat uncomfortable. I've seen many a lusty rueeer suddenly

reslize in the middle of some particularly depraved verse what =mxE

®E¥ the words he was about tJ sing were, and turn a deep scarlet--

a shade matbhhed by none of the girls present when he actually did

sing those words. 1In such cases, there is & little spontaneous

censorship. The group may not sing the whole chorus of a sonw,

or people may avoid sineging some verses considered objectionable
(thoueh usually including some far worse versésx in the process.)

Four letter words are evidently considered the most offensive,

so for instsnce, "fuck" is bowdlerized to "shagf say, while the

act described remagins the same. However, in all such cases,

tradition conquers disceretion, and the assemblage is not reduced

to singing “God Bless America’or some equally controversial

numbers, but merely pulls in its horns and sings & few more verses

of "The Wild West Show" and s few less of "Four and Twenty Viroins."”

What is the state of your book? Are you far enouch alono to
consider a publication dete? You have my best wishes for success
as I am anxious to see the finished product.

I have been reading abcut what a beautiful tune "na's

Waterfall has. Do you by chance have & versicn of this in your
egollection? If you do, I would appreciate a copy.

Jincerely,

Mwwuu
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BLIZENETHAN SQNGS

During the time of Elizebeth, Bngland was freeing itself from the rigid
bonds of feudalism. The Renaissance was reaching its full {lowez of
maturity; with it came am intense curiosity about man and the universe.

Sex was onger something to abhor, but something patural in the life of
man, This resulted in the healthy lack of self-repression and the candor
which is evident in these songs., They are not the kind of songs to snicker
at behind the cowshed; Shakespeare, Marlowe, and Jonson ‘had many passeges in
their plays which were just as libidinous as anyﬁhang printed here.

The songs are no legs ribald than the songs of o;her periods; hovever,
they are less coarse, The Scots take great delight in the story and its
humozous setting; the Americans enjoy coarse words and startling impossibilities,
but with the Blizebethans, the joy is clearly in the telling, The stories
are siuple, uncompl;cated by many double reverses and twists of the plot.
Instead, emphasis is placed on extended metapncrs. puns. and double emten=~
dre. . :

The “Lusty Young Smith* is an example of an extended pun in which the

- work and tools of the blacksmith trade are used to describe a seduction in
complete detail, In “A Musical Trick," musical instcuments rather than
blacksmith®s tools are used for the same end. In "Character of a Mistress,”
the singer metaphorically describes his love at great length only to
discover that he can describe her more fully in only two words.

Other songs9 such as "Of Chloe and Celia" have pone of these traits.
They are not humorous, but are more nearly laments~-laments that our human
shortconings keep -us from enjoying sex perfecflyo

All put three af the songs in’ thls section come fzom.Pills to Purge
velancholg edited by Thomas D'Urfey and published in 1719, “The Butcher
and the Tailor's Wife" is from the singing of Paul Claytom, while the tune
is an extra melody to fhe "Handsome Cgbin Boy" which was lying afound, and
was added here when the editor took a pérsonal dislike to the colorless:
m°1ody which Clayton sang, Both "Character of a Mistress” and. "The PFornicator"
were obtained from the singing of Bd McCurdy., A1l except 'The Duicher and
the Tailor's Wife may be heard on the "Dalliiance" series of .records on
the Blectra 1abe1 sung most excellently by McCurdy.
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SCUTS SQIGS

"Ag in Ttaly, love is the great theme of Scots

folk song, but unlike Italy, it is tue act of

iove rather than the emotion which is celebrated.™

Ewan MacColl
The earthy vein of humor that runs thru so much of Scots folksong has

leng besn the bane of the serious and proper folklorists who collected then.
Many were forced either to bowdlerize them beyond recognition or to include
cnly th2 nost colorless songs. However9 a few collectors have managed to |
resist the middle-class temptation of the blue-nose pencil, and to them we owe
ihe preservation of many of the most beautiful as well as the most humorous
Scots songs. '

It is to the efforts of Robert Burms, the great Scottish poet, that we
cre most of the songs in this colilection. Burns collecied folksongs, and %
3

ves his wont to use some of these as a basis for his poems. "John Andersol,
by Jo.t ”Wﬁen Comin' Thro the Rve," and others were originally based on
folksongs. He collected the bawdiest of these in a manugcript, (Publi shed
posthumo wslv) called Merry Muses of Caledonia, @nd ve can be sure that he
gang thzse songs over mauy a boarnie glass with his drinking cronies. '
JOMN AMODIRSON MY 30 (M) Duriag the reformation, there was a general and
+iolent anti-Catholic sentiment in the British Isles, and novhere wes it

:tronger than in Scotland. Percy writes in his Reliques: “From tho records
the Zoneral Assembly of Scotlend called the Book of tlie Universczl Kirk, p 90
o July 1568, it appears that Thonas bBassendyne, prlntu in Edinburgh,
rinted "4 Psa?nu buik, in the end whereof was found printit ene baudy
ng, called '"Welcome Fortunes®,"
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It wos common practice then to compose ridiculous and obscene anti-nap
‘nererel to the tunes of the favorite psalms of the Latin service. Much o
ig scurrilcus peetry was set %o beautiful welodies, and "John Anderson,
Jo' s originally ouce of those. DPercy gives two verses of this song:

n

woman .
John P&de*son uy jo, cum in &s ze gze bye
And ze sall get a sheips heid weel baken ir
Weel baken in a pye, and the haggis in a pet
Jobn Anderscn my jo, cum in, and ze's get t

an
And how dee ze Cumwer; and how hae ze threven;
And how mony taircs hze ze? Wowm, Cunmer, I hae sevam,
Man, Are they to zour awin gude man? Wom. Mo, Cupmer, 1o,
Por five of tham were goiten, guhan he was awe.

he saven tairns were wennt The sey

T deTa gqe Miacqar Tt kR
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WO WIZL MOW MB NOW (MM) The tune is "Comin® thro the Rye." To say that
Surns® poem is megely a cleanirg up of this song would be a grave injustice
io his postic genius. Nevertheless, the two songs are similar, both being
23out ;izls who have Zos% their laddie, "Who Will How Me low" explains
mactls why the lassie lest her laddie. ’

DUNCAN MACLEERIE (MM) This scng is a relative of Tom Rolynn (p (3). Bwen
MacColl, a Scotsman, of course. says that they are both descended fron a
16th century Scots song, "Tom O'Linn.”

MUIRTAND MEG (MM, ORB IT1) The tume is also used for "The Laird O° Cocipen.

- This scng 45 quite reminiscen' of the

THR ZEACH IN THE CREBL  (PC) MecColl got it from Grieg's Traditional Ballizds.
This bonnie ballad was long a favorite in the bothies,; and has been coliected
in this country as well, alnmost unchanged (See Abelard Song Dook.) A creel
is a irrge wicker basket.

Ae

J

.

o

o

AFPLE ({2RIB  (PC) Bwaan MacColl said of the tradiumonaliy bloody Scots ball
hat The light ones arz about attempied rape,' By this standard, this
lagsic t axlad of the abduction and aitenpte@narrah”e of Eppie Morrie wmust

~amk as oze of the best of the “light ones."

£
A

TRCRE v YOLLY FU'  (8D3) This centuries-old song is the Scots eguivaleni o
“oll Tcur Leg Over" and, like that song, lends itsclf %o ready improvisation.
Tt ds o ogreat favorite a2t steg drinking seSSio‘xss where it's like’y %0 3o

ou indefivitely. Some vocabulery which mxght helip:

Locse~~louse puggie-~frog
Hoose~-mouse : Cuddie--donkey
Deil-+~ devil » Cheil-- a man

Parriich pail-~porridge pail

TR OWRR TASSIE W0 HBVED CAID NO (SDS) Na Coll in his liner notes

3aygs e scene is a2 1:r?gvﬂf henff-~-past brothel, part pub. A man and a

hordot rake a night of it a2ad fe robs her. The cholce of gin as a iiguor

sugge the early 1800°'s when every town in Dritain had its Cin Lane. I

: for any other drick iian "hauLO" to be celebrated in Scots song,.”
o1 others in this sectlon; the words are put %o a popular jig tine.

TR T ZTINY O GRIADIR'S BYE
21 Daste~n Scotland and no ‘boc

-2 7551 Aoua 3 - -
Terlag. ‘the tune is g jpopuser
v - T e 4 DI T ~ Tt
LE is Truown ag “Magoie Piciens.
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5) TiE WD BLOWS THE BQGUIIE LASSIES PIATDIE AWA® (SDS) This was a great

‘ fovorite in the bothies and is still sung. The melody is an old Irish sony,
“'The Wkire Cockade,™ sa’d to be the last tune played in battle by the Irish
ripes cf war.

CALEN ¢ROW TIT RASIES (BB IV, BSBRED, SDS) In 1793, Robert Durns wrote o
his publisher, "At any rate; my sSOng, 'Green Grow the Rashes® will never
suit. The song is current in scotland under the old title, and to the
bonnie ol1d tune of that name." Ilowever, his song did suit, and became far
batter-known than the older song. This version is closer to the original.

TiIL, TCODIE (PC, MM) This song's charm lies in its absolute bluntness,

vpiack” znd "Boddle” reler to Scots coins.

TR CCGPER OF DUTIDEE  (14Y) ler2 is an example of an extended pun oun the
cccupation of a cooper, or barzael-maker, :

TASSIE GATIERING WUTS (MM) The equivocal iast verse seems to require at
cezsy one move to explain it. Sorry, that's all there is. The tuze is
Mlormend Braes.™ :

- TARCH (M) This is to the tune of "Lassie Gathering Nuts.” The

A ~.h dees bis duty as be sses if, and who are we to say nay to the busy

‘mzn., Lowever, his ccmeept of duty would nake for an interesting discussion

D ‘2 eny zhilosophy class, ' : :
BUAARE 07 Y RIPPIES (IM) This is full of sage advice. The ripples, it is
seid, ore the kings evil, or scrofula, The melody is a variant of "The

Compbelils are Cominge” '

TIE. CATTCN WBAVER (PC) The Calfon woclen mills on the edge of Glasgow have
heen out of operation for many years, but this song coniinues to be sungs.

<t ig vauvsual (at least in this book) for the woman is used as a symbol,
time for whiskey, snstead of .the reverse,

H

waitiien is o dlminutive form for Blizcbetnh as well
The tune is a popular Irish reel.

WR's a get zear--we'll all get vealth
Meal prock--tag for oatmeal

| | R | R
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9
. BLOW, BOYS, BLOW

This section contains two types of songs: shantys--the work-songs used
aboard sailing ships, and forebitters, or fo'c's’'le songs--ballads and songs
which were sung by the sailors off duty. The sailor's quarters were called
the foracastle, giving rise to the name. The forebitters were quite often
shore songs which were thinly disguised or entirely unchanged. One charac-
teristic which marks them is a complete lack of that drawing-room sentiment
which comes down to us in songs about the jolly English tar with the heart
of oak, The sailors themselves were rough, brutal men, at sea for months at
a time with no women and only a cursing bucko mate to remind them of civili-
zation. They themselves wouldn't have been welcome in a drawing room—so it
is not surprising that drawing room songs were unwelcome with them. A " the
forebitters presented below are on the record, Blow, Boys, Blow by A. “tovd
and Bwan MacColl. ’ : ST

THE HANDSQME CABIN BOY This song was circulated throughout the Britis.. . s
as a broadside in the 19th century, and was by no means confined to the open
seas. So far as is known to the editors, it was not based on any narticular
incident, though the story is believable and certainly could have aaprened,
The device of dressing a girl up in mens clothing is very old, hav '3 such
distinguished ancestors as Jonson and Shakespeare; this is the mo.  con-
vincing story of the lot. The tune is quite daving for a folksong. £ you

- prefer a bit of a faster tune, another, which was also used for this song, is
‘::) - given under the title, "The Butcher and the Tailor's Wife."

. DO ME AMA DAY Sailors loved to sing of their conquests and defeats ashore.
- The theme of the "jolly Jck tar® who outwits the squire and ta%es his woman

was a fyvorite in many foic's'les. This particular song derives its story from

the old chapbook tale, wrhe. Squire and the Farm Servant.” It is still current

;;;§>in.Southeast England, The melody sounds like an attempt by the sailor to
imitate some of the melodies heard at his Mediterranean poris of call.

WHILE CRUISING ROUND YARMOUTH A member of the "Ratcliff Highway™ and "Blov
the Man Down® family, this song uses the line, "She was round in the counter -
and bluff in the bow,” which must occur in a hundred songs, and a better lime
could not be desired. A ship and its fittings is admirably suited for des-
cribing a woman--after ail, a ship is always called "She." The melody is in
3/4 time,; a rhythm almost universal among sea SONES, which seems to give

a feeling of the rolling of the waves, among other things.

\ The great days of the sea shanty were in the first sixty years of the 19¢h
century, when the fast clipper ships were running. There was keen rivalry
between the merchant companies, and the skippers of these ships were expected
ro drive their men to get the last knot out of their craft. wif the men
don't sing right, the ship don't move right,” was the saying, and a good
shantyman was never in need of a job on a fast packet.

The shantyman would usually be hired just as a reguiar seaman, and when
; the ship was clearing the bar on its way to the sea, aznd the sailors were
”\_) hauling on the halliards to raise more sail, the mate would holler, "Aye, you
lazy lubbers, who's the nightingale on this here trip?'" and 9ne.of'tpe sailors
with a good strong voive would strike up a‘shanty, usgally singing the
chorus first so that the men would know which shanty it wes, and thereafter

i b e . : ‘;
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singing only the solo parts. He was expected to do his share of the work,
but would usually take it a little easy on the heavy hauling to save his
breath for the more important job of singing.

Roughly, shanties divide themselves into three kinds: capstan shantiese-
used at the capstan to weigh anchor, halliard shanties--for hoisting the
heavy sails, and short drag shanties--for taking in slack or hauling ozn
sheets and braces, While most shanties would fall into one of these th =
types, they could be interchanged, and a pumping or halliard shanty mig
find occasional use at the capstan or for a short drag.

The amount of improvisation allowed the shantyman varied with the shanty.
The "White' shanties usually had enough standard verses to get through with
the job at hand, If the shantyman ran out of verses, or his memory failed
him, he would then improvise enough to carry him through. However, on the
"Negro" shanties, only the first two or three verses were set, and the
test would be strictly improvised. Many a shantyman with a cracked, weak
voice was kept on merely because of his ability to improvise filthy verses.

SALLY RACKET. Seamen sang this at the tops'l balliards; it was said to be

so very British that it was “*fiowned upon aboard American ships.” T-is

seems strange since the melody has a distinctly Negro ring to it, am: orobably
derives from the Jamaican song, "Missy Ramsgate.” .

WHUP JAMBCREE This wild shanty was mainly used at the capstan on ¢k .ast
part of the voyage, when the ship was almost ready to dock in its hom -ort.
The sequence of places mentioned describes an Indiaman docking at Live :ool.
The gloriously unprintable last line of each verse is invariably bowdl:-cized
when printed, We followed that practice ourselves, and took the line from -
Shanties of the Seven Seas, by Stan Hugill, who claims to have come closest

to the original., '

‘A HUNDRED YEARS This halliard shanty evolved from a nineteenth century
minstrel song, "A Long Time Ago." . :

-
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